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One good thing about music, 

when it hits you, you feel no 

pain. 

- Bob Marley
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Hi, my name is Garrett Goodwin. I’m a professional 

musician and I was awarded Modern Drummer’s 2013 ‘Up 

And Coming Drummer Of The Year.’ I’ve also shared the 

stage with some of the biggest names in music including 

Fleetwood Mac, Stephen Tyler and Carrie Underwood. 

Meeting these artists up close and personal and being a 

part of their gigs was a fun, exhilarating and unforgettable 

experience for me! But you know what was really 

awesome? I was able to pick their brains on all of the 

insider tips and shortcuts to breaking into the biz and I 

learned firsthand how to make a name for yourself. 

 And now, I’m going to teach you how to do the same. 
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Congratulations on downloading this eBook and taking a 

crucial step towards becoming a professional musician. My 

goal here is to provide you with the tips and industry 

secrets you will need to ultimately become a successful and 

well-paid musician. After reading this guide, you will have a 

comprehensive understanding of how to set yourself up for 

success, land a proper gig, build your audience, and 

nurture a successful music career. 

I landed my first paid gig as a musician when I was eleven 

years old. I played a Christian conference in Knoxville, 

Tennessee, which put $500 bucks in my pocket (big money 

at the time!), and I haven’t looked back ever since.   

My motivations were plain and simple: I wanted to play 

music because I loved it. And I wanted to get paid for 

playing music because I never wanted to be trapped 

working a nine-to-five job. I don’t know about you, but the 

idea of sitting at a desk all day and selling my life and soul 

to make money repulsed me. I wasn’t about to become a 

slave to that cycle. And the fact that you’ve made the effort 

to pick up this book and fight the good fight tells me that 

you don’t want to either.  
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I have been where you are right now. I have bled for my 

craft. I have taken each of the steps outlined in this book 

and guess what. I’ve made it. I’ve had the privilege of 

performing at the Grammy Awards with Fleetwood Mac, 

sharing the stage with Steven Tyler and touring with Carrie 

Underwood. I’ve been blessed to have the opportunity to 

travel the world sharing stages with my idols. And I’ve been 

honored to receive the award for Modern Drummer’s 

‘Upcoming Drummer of the Year’ at the 2013 awards 

ceremony.  
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This book isn’t an attempt at musical significance by some 

guy that never managed to land a major gig. It’s a 

compilation of insights and lessons learned over the course 

of a career, which has spanned over a decade and brought 

me closer to my life’s goals. And it is a guide and reference 

point intended to help you do the same. 

To ensure that this book is the #1 Music Pro guide in the 

industry, I’ve included the answers to all the questions that 

I had when starting out - the answers which would have 

helped me get my own career off to a much faster start. I’ve 

also consulted with every single musician that I know who 

has managed to make it big. So, these aren’t just my 

opinions, but concrete facts backed by success stories 

bound to help you in your own success. 

I hope that this book achieves its purpose of being the 

catalyst to your own musical revolution and I hope that it 

helps you live your life to the fullest each day.   
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Before we get into the meat of this book, let me tell you 

about why I am writing it. A few years ago I was in the same 

place that you are right now. I searched every nook and 

cranny of the World Wide Web for tips on how to break 

into the music industry but I never found any advice that 

was substantial. Everyone seemed to offer meaningless 

suggestions that always seemed to boil down to something 

along the lines of “Just go for it!” But my question was “How 

do I go for it?” This book is designed to give you those 

answers and the valid advice you need to succeed in the 

industry. If you follow these insights you are more likely to 

accomplish the major breakthroughs in your career that

every musician out there is striving to reach.

I’m a firm believer that you shouldn’t have a problem with 

admitting that you want to play for money. You should be 

able to do it without feeling guilty for “selling out” or not 

staying true to yourself. Of course, maintaining the passion 

for just playing music and never losing that spark is a must. 

In all fairness, I’ve always wanted to play what I want to 

play. But it’s great to get paid while doing this.   
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I have spent nights in Los Angeles with some of the world’s 

biggest celebrities. I have flown to Singapore on a two-day 

notice to play for some of the world’s richest individuals. 

I’ve played Madison Square Garden, Royal Albert Hall and 

so many of the most celebrated venues around the globe. 

Your musical aspirations might be similar or vastly 

different from mine. Whatever they are, what I want to do 

is get you excited about the infinite potential of the music 

business.   

I was once just a guy sitting at home playing music every 

day. And although I loved playing music, I wasn’t really 

ready to take that first big step of trying to break into the 

industry. I thought that making it as a professional 

musician was just a pipe dream. A ton of people told me 

that I was wasting my time, and a bunch of others thought

that I was not even talented enough to get a real job in 

music. Ironically, my first music teacher was among the 

second group. 

 So, the first and most important step that I took on my 

musical journey was reengineering my state of mind and 

getting it into my head that I was going to set out and make 
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and never look back. I decided to really sink my teeth into 

it and I prepared myself for doing everything it would take 

to make it happen. There were many things that I wanted 

to do in life, but I knew without a doubt that playing music 

was the most important to me. But even this first step 

wasn’t easy. I remember when I decided to leave my 

hometown and move to Nashville. It was one of the most 

bittersweet days of my life. I didn't want to leave my friends 

and family behind. They were all I knew. But I also knew 

that the future I wanted, the one I dreamed of, was out 

there. All I strived for was the music. Playing with a major 

artist, or being in a major band - the big dream. 

As soon as I got to Nashville I remember linking up with 

some of the most famous studio dudes in town. They 

immediately took me under their wing and were willing to 

help me out however they could. It was amazing and it 

helped me to persevere and continually push myself. These 

initial social connections also made this period of my 

career much easier. It was great to be a single email or 

phone call away from the people that inspired me and were 

my driving force. I have story after story of guys just willing 

to let me sit in on their sessions or come out on gigs in 

order to get the full experience. 

But enough about me, let’s start your musical journey!   
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There are numerous ways to make music your profession. I 

know a lot of musicians who moved to Nashville searching 

for that “big gig,” but made use of the time in between 

doing other things to make a living and stay close to the 

music world. From giving lessons to playing smaller gigs, 

showcases, T.V shows, local clubs and churches, there are 

so many ways to make a living playing music. You just have 

to want it bad enough. 

Giving music lessons is a great way to make some money 

on the side. The amount of money that you can make will 

depend on your skill level, and you can charge anywhere 

from $30 to $150 an hour. I know musicians who aren’t even 

touring who make a living from giving lessons alone.  

Gigs can earn you anywhere from $0 to $2,000 and in the 

worst-case scenarios you might lose money. The amount of 

money you make playing gigs will depend on a myriad of 

factors like the number of songs, the number of days, and 

the budget. And of course there’s the added benefit of the 

possibility of important industry people like producers, 

talent scouts and other musicians seeing you play.  
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The same goes for showcases and sessions gigs. It’s all 

about being versatile and becoming comfortable with 

playing various different genres, dealing with different 

kinds of people and so forth. Essentially, it’s all about 

healthy learning experiences. 

I have a buddy in Nashville whose name I won’t mention for 

the sake of privacy. He moved to town a while back, playing 

in churches, doing showcases and just about anything else 

he could. And now he’s a familiar face on Nashville (a wildly 

popular TV show in case you haven’t been around in a 

while) because a random talent scout saw him play and just 

asked him if he was interested in taking the gig. So, you 

definitely never know when the opportunity might present 

itself. 

Playing in a church is another great way to make some 

money on the side. You can usually earn about $50 to $250 

per weekend. Personally, I’ve never felt too comfortable 

accepting money for church work, but if you do, then all 

the better! 

Another great thing to do is busking. I have friends who get 

out on the streets and basically just jam each night and 

walk away with hundreds of dollars. Creativity and being  
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unique is key when it comes to the art of busking. People 

are more than willing to pay up for a few minutes of 

genuine entertainment, even on the streets.  

An example breakdown of earnings from music before 

your first big contract: 

 1) Playing Gigs - Playing gigs can realistically earn you 

about $200 per week. There are a few pretty regular folks 

you can play for, and that’s how I went about it. Playing 

four gigs a week at a rate of $200 per week can bring in 

$800 per month. 

 2) Playing in a Church - The Churches pay around $200 a 

weekend. Counting on playing four weekends a month you 

can make another $800 each month. 

3) Giving lessons - Let’s assume that you can bring in $50 

an hour for lessons and you can squeeze in four hours a 

week. Four lessons at $50 per hour is another $800 per 

month. 

4) Play the streets - Try to play the streets three times a 

month. You will usually bring in about $150 per session,

especially if you play down on Broadway or another major 

tourist area. 
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5) Become a tech for a big band - In Nashville there are 

countless opportunities to travel with major musicians on 

bigger tours. This not only gives you great experience but 

also puts you in the right place to capitalize on any 

opportunities that might come along and help you get a gig 

yourself. Being a tech for a bigger band can pay anywhere 

from $2k Y$4k per month and is really steady money. 

So, your total monthly earnings, without working as a tech, 

would amount to $2,850. Now I know this isn’t really 

getting rich, but it’s more than enough to pay your bills 

while playing music full time in the city. And what’s more, 

on some months you might end up earning double that 

amount, depending on your workload. Try to first land a 

steady weekly gig and then supplement that with a mix of 

lessons, churches, clubs, and venues to bring in a buck or 

two. Trust me, this is the approach that I took and it not 

only paid my bills but ultimately set me up for my first 

major deal making a “very good” living through various 

connections and relationships.  
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Don’t make the same mistake that I did when I first hit the 

industry. I remember all of my industry friends were saving 

a lot more of their paycheck than I was at the time, but I 

did not know how. Remember, every penny counts, 

especially when you are starting out in this business. I 

remember just being so frustrated that they were 

constantly retaining more of their paycheck than I was. 

And here’s how they did it: they set up a limited liability 

company for themselves and compiled a huge list of 

expenses. When you are in the music industry, you travel 

often. You need instruments, storage, personal recordings, 

promotional videos, and all sorts of other amenities. Having 

your own registered business allows you to keep more of 

your own money because you can add your expenses to 

that of your business.   

Simply go to Legalzoom.com and setup an LLC. Answer all 

of the questions with the help of the website’s guide, which 

shows you how others answered, and in what percentages. 

Your LLC is what people will write your checks out to. It is 

so simple and it makes so much sense. To form an LLC will 

cost you a couple of hundred dollars, but Legal Zoom even 

let’s you pay that amount over time. It’s a no-brainer. 
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The first and most important question in the music 

industry is: can you play? There are millions of people in 

this world that think they can, but can hardly save their 

own lives with the instrument. This is usually because 

telling someone that they can’t play is one of the hardest 

things to do. 

But let me tell you a little story. I got my first drum kit 

when I was eleven. My parents signed me up for lessons, so 

I went in for my first lesson completely pumped. Then I 

went home and spent the entire week practicing what the 

guy had taught me. I went back the next week and he asked 

me to play what I’d learned. So, I sat down to jam, but two 

minutes later he stopped me, looked me straight in the eye 

and said, “you will never be a drummer.” 

I was devastated and I left in a mess. But you know what? 

That incident drove me to where I am now. It drove me to 

work harder and longer than I ever had, spending every 

waking moment learning, watching, and digesting the 

opinions of anyone and everyone around me. I spent years 

playing as much as possible and doing anything I could do 

to gain experience.   
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Practicing isn’t just about sitting down and playing the 

instrument for hours and hours. After all, there is a saying 

that it’s not practice that makes perfect, but perfect 

practice. Following are a few lessons I’ve learned that 

have helped me make the most out of my practice sessions. 

1) Visualize – The power of visualization is an incredible 

thing, which you should use to your advantage. Before you 

sit down to practice, take a moment to visualize yourself 

playing or singing the song or piece perfectly. This is the 

mental image that you should revert back to when you feel 

burnt out or frustrated. 

2) Focus – Your success in anything you attempt in life will 

be a direct reflection of how well you were able to focus on 

it. When you sit down to practice, that should be all that 

you’re thinking about. So, make sure that you set time aside 

specifically for your practice without any distractions. Also, 

remember that practicing and multitasking don’t go 

together. Once you sit down to practice, don’t take a break 

every fifteen minutes to check the television or send a 

text.  
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3) Organize yourself – Let’s face it, practicing is hard, and 

it can become monotonous at times. The best way to 

preempt this is to organize your practice sessions. For 

example, if you’re a drummer, you can break down a week’s 

practice into different sessions like technique, theory, 

songs and stamina that you can mix up over the course of 

the week. 

4) Be consistent – There’s no point in practicing five hours 

one day if you’re going to spend the next few days not 

practicing at all. In fact, it would have been much better if 

you practiced for two hours consistently over those three 

days. Always remember that what you gain in a month of 

regular practice, you can lose within a week of not 

practicing. So, be consistent and you will find yourself 

growing as a musician exponentially. 

5) Persevere – No matter how skilled you are, there will be 

times when you find something too hard or times where 

you find yourself too tired to keep going on with your 

practice. Remind yourself of the bigger picture in these 

moments and tell yourself that by pushing forward, you will 

be setting yourself apart from the millions of other talented 

musicians that won’t make it because they weren’t willing 

to work hard for it.   
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6) Be patient – A huge pitfall that a lot of young musicians 

fall into when practicing is trying to fly before they can 

crawl. The thing with music is it is harder to unlearn than it 

is to learn. So, make sure that you’re patient with your 

practice and that you spend adequate time getting your 

basics right first and foremost. 

7) Be disciplined – Becoming a successful musician means 

being committed enough to practice at least six hours or 

more a day, every day, without fail. And this sometimes 

means staying at home and practicing while all your friends 

go out, get drunk, get laid and have fun.   

You have to be confident, but balance is important. You 

can’t be too cocky with your gift. I know so many musicians 

that have blown it because of their attitude. Every now and 

then I see people who think that they are the best players 

around, when in reality there are at least a 1,000 other 

musicians who are just as good, if not better. I’m not saying 

that you need to be bashful or nervous about your talent. 

Just be quietly confident. Someone once told me that 

success is 25% ability & playing and 75% personality & 

attitude.     
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I’m often asked the question, “Do you know of any gigs?” 

And my answer is simple: I hear about gigs and openings all 

the time, but like most opportunities, people want the right 

person for the job right there in front of them, now! 

The most important part of getting ahead in the music 

industry is being in a city where there is a demand for 

musicians; where you can be available anytime, anywhere, 

for anything. You need to be constantly going places, 

meeting people and playing anywhere, because you never 

know who could be in the audience watching you play. For

example one of the biggest breaks in my career came about 

randomly – I was asked if I could come in and sound check 

for a weekend-long gig for a famous Nashville Drummer. To 

be honest I didn’t want to do it, and to be completely 

candid, at this point of my career, it felt out of my league. 

But it was such a humbling experience for me, and a great 

opportunity, so I’m glad that I went and did it. After the 

sound check, one of the guys in the band invited me along 

for some coffee. And over coffee he asked me what I was 

involved in at the time and said that he knew of something 

that I could be involved in. To this day, this has been one of 

my biggest and luckiest breaks.   
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Tips for Nailing Your First Audition: 

Auditions can be nerve-wracking business. You could be 

auditioning for something as small as a church gig or 

something as massive as a major tour as a session player, 

but in the early stages of your career they can all seem 

equally daunting. I know, because I’ve been there. These

are some tips to help you get you through your initial

auditions. 

1) Be prepared – This is a no-brainer, but the reason a lot 

of young musicians lose their footing at auditions and 

crumble under pressure is because they’re not confident in 

their ability to perform the audition material. So, make sure 

that you practice your material until you know it note for 

note. Then practice some more until the thought of playing 

it almost makes you feel ill. 

2) Be passionate – Most big auditions will be packed with

tens if not hundreds of players vying for the same spot that 

you are. And whoever is auditioning you will not only be 

looking out for musicians that can play, but also those that 

are genuinely enthusiastic about doing so.   
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3) Know your audience – If you’re auditioning for someone, 

don’t just practice the song that you need to play. Take 

your time to find out everything you can about the artist, 

band, producer, venue or label that you’re auditioning for. 

Look into what they’re into musically and what kind of 

musicians they’ve worked with in the past. Making this 

effort will help you set yourself apart from the crowd. 

4) Be a professional – An audition isn’t all that different 

from a job interview. People in the music industry are 

generally more laid back than most, but that doesn’t mean a 

degree of professionalism won’t be appreciated. Turn up 

around half an hour earlier than your scheduled time. Not 

only will this make a good impression, but it will also let 

you settle down into the audition environment and calm 

your nerves. Be polite and listen to whoever is auditioning 

you. They’re not going to be judging you on your musical 

abilities alone. They will also be judging you on how well 

they think they can work with you on a professional level. 

5) Be unique – It won’t really matter if you can play like 

Yngwie Malmsteen or Mike Portnoy if you don’t have 

something that’s uniquely you. These days there are so 

many musicians out there with chops that it takes much 

more to set yourself apart and get the gig.   

24  of 52 



6) Look the part – Don’t just walk into an audition looking 

the same as you did waking up that morning, unless that’s 

part of your character. As much as we’d like to think that 

music is just about the music, your image plays a huge part 

too. When you’re a professional musician, you need to look 

the part. 

7) Be honest and open – Never lie at an audition and claim 

things that you can’t do. It will only come back to bite you 

in the behind later on. Be completely honest about what 

you can and can’t do, how much time and effort you can 

commit to a specific project and what you expect from the 

gig. This will pay dividends in the long run and will make 

life for everyone much easier.   
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Giving up easily is not a characteristic that the music 

industry rewards. I once tried out for a huge gig, which I 

thought I had in the bag, but never got called up for. I did 

everything that I could possibly do to prepare and nailed all 

my parts, but it just wasn’t the right gig for me, or I wasn’t 

what they wanted. Always remember that sometimes it 

doesn’t matter how well you nail a tryout or audition for a 

gig, you still might not get a call back, because there are so 

many opinions and factors that come into play. So, don’t 

give up. Someone will eventually find what you do to be a 

perfect fit for them, whether it’s a producer or musical 

director. Some people want flashy and busy, some want it 

solid and in the pocket. 

Another secret in the music industry is achieving a balance 

between what you do and what someone wants from you. I 

have learned that the best way to go about things is to first 

and foremost do what you do best. No matter how hard you 

try to read a gig, you can never ever truly know. That is 

why I'll always revert to what I do best, and then 

concentrate on adding the spin that that particular person 

wants on it.   
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As with most worthy pursuits in life, in the music industry 

persistence is key. There have been so many times that I 

wanted to give up and quit and just do something else. The 

music industry is always up and down, but if it’s something 

you truly love, you’ll find the will to stick with it. 

I had lived in Nashville for about two years wondering 

when I would get my big break. I was frustrated and 

confused, feeling as if I was doing something wrong 

because I was trying to do everything I could to "make it," 

but nothing seemed to break. After a point I almost moved 

back home and gave up, but luckily I didn't. 

Finally, a friend of a friend called me up and said “I hear 

you can play.” I said, “Yep.” So, I learned the song and went 

on to set up at the rehearsal space for a day with the guys 

and it was amazing! I ended up playing with them for about 

three years and those were some of the best memories of 

my life - recording, touring, interviews and the whole deal. 

Then suddenly one day we all got to a place in our careers 

where we felt that we wanted something new, but weren’t 

quite sure what. And everything just seemed to stop, and 

everyone pretty much went their own separate ways. 
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Once again I felt like I was lost and confused, asking myself 

what I was going to do. My music career was just taking off 

and now it was about to make a huge shift. The Carrie 

Underwood Gig came right after and I made an amazing 

breakthrough in my career.    

I have also known plenty of musicians who have done 

pretty well in the industry, made their way to a certain 

point and then just got stuck or bored, or started yearning

for something more. I once knew an amazing guitar player 

who was so good that he could have pretty much done 

anything that he wanted. 

He moved to Nashville, lived there for years, did very well, 

but just got burned out. I hate seeing that, but the danger 

of it happening is always on the horizon. Your willpower 

just has to be deeper than the pitfalls.    
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Another important milestone in your career is getting the 

right gear together and creating your own unique sound. 

This can take many years to achieve, but if you know 

exactly what you want, you can speed up the process 

significantly. Your gear and your sound are basically an 

extension of yourself. 

And your gear can make you or break you. I’m not saying 

that you need to go out and buy the best gear in town, but 

you do need to know your equipment in and out, and you 

need to know what you like and whether the gear you have 

fits the bill. There are some guys in the industry who have 

just a single instrument that they use for every job, with 

different options to swap out if needed. And there are 

others who have a wide variety of gear to choose from. 

The next important thing to mind is your set up – I have a 

very unique set up, and I constantly get both stupid and 

interesting remarks about it. But you know what, it works 

for me. It feels comfortable and it helps me create my own 

unique sound. It took me years of going through piece after 

piece of gear trying to figure out what I like the most, and 

what fits me best, to perfect my setup.   
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As I said earlier, a huge part of success when touring, and 

in the music industry at large, is your attitude and just 

getting the right hang of it. No one wants an overbearing, 

high-strung person within close quarters on a bus day in 

and day out. So, it’s crucial to be conscious of this fact and 

take the time to study the personalities of everyone around 

you. This might seem trivial, but it is actually an enormous 

factor when it comes to maintaining a gig. 

Once you get there it’s all worth it. It’s so funny because 

one day you can find yourself playing at the Grammys, and 

then the next day you are in a fifteen-seat van in the 

middle of nowhere wondering whether the night before 

was real. But it’s all one big experience and it’s all worth it 

in the end. It’s truly an amazing experience to walk around 

these award shows and see all the people you look up to, or 

walk around Royal Albert Hall or Madison Square Garden 

looking at the pictures of all the people who have 

performed there. These experiences are what make the 

whole journey worth it.    
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I know countless people who move to Nashville thinking 

that they are going to get a huge gig right away, which is 

hardly ever the case. More often than not you’ll have to get 

a job on the side while you build your contacts and 

connections. There are plenty of music shops to work in 

and there are also tons of restaurants in Nashville, which is 

great because you’ll usually find the type of people you 

want to meet hanging out there. You should also pick up as 

many bar gigs as possible; not to mention showcases, 

church gigs and pretty much anything that can help you 

pay the bills. For example, I have some musician friends 

who spend their weekends busking with just a three piece 

arrangement. They meet a ton of people doing this and 

they also make a decent amount of money.  

Here are some of the top questions I get asked about 

getting a job in the music industry, along with some helpful 

answers that I've learned through years in the business 

myself:
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“Say, I am a waiter, where are the places that I should go?” 

Nashville is constantly changing and there are new places 

popping up constantly. But the best areas with restaurants 

and bars to work at are Midtown, East Nashville, the Gulch, 

and Hillsboro village. Most places in these areas are always 

bustling with customers. 

“Where should I go to meet industry people?” 

For starters, you should check out venues in the areas I 

listed previously, but you can also meet industry people 

everywhere from the church to local shows. Industry 

people usually hang out at some of the local shows and 

venues like The Bluebird Café, Mercy Lounge, 12th and 

Porter and The High Watt. Other great meeting places are 

writers' nights. These are usually very easy to find around 

town and are a great place to get involved in to meet 

industry people.   

“How do I get setup in the industry?” 

The answer is simple – connections, connections and more 

connections.  Get out there and play as much  as you can, 

meet as many people as you can, write as much as you can 

and you’ll be setting yourself up  in the industry in no time.  
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“Does my styling matter? 

What should I wear to these types of events?” I lied earlier 

when I said that success in the music business is 75% 

personality and 25% talent. I hate to say it, but most people 

in the entertainment industry are shallow. And in any case, 

they want someone who at least presents himself or herself 

well. No one wants a slob up on stage with them. And when 

you think about it, it’s not too hard to look classy. Just go 

out and buy some black jeans, a black button up and some 

black V-necks. Simple, but they’ll get the job done. 

“How much will it cost me to live in Nashville? And what if I 

don't want to pay to live in Nashville?” 

Compared to Los Angeles, New York City or even Austin, 

Nashville is a very affordable place to live. And to be 

honest, you’re not going to find a city more affordable than 

Nashville that also offers so much in terms of music. And 

what’s more, the scene in Nashville keeps growing each 

day. A lot of people think that it is just a country music 

town, but I can honestly say that genres like rock and folk 

music among others have long surpassed country.  
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If you want to live in the hippest areas in town, plan on 

spending around 2k a month. But if you find a roommate or 

two you should be able to bump that figure down to $1k or 

$750. If you are willing to live just outside of downtown you 

can easily find a one-bedroom place for $800 a month, or a 

two-bedroom that you can split with a roommate for $500 

each. As with most cities, the further away from town you 

are, the cheaper it gets.  

“Where would you suggest I move?” 

A great and affordable place to live in town is the East 

Nashville area. The area is very hipster-esque and up and 

coming. Another cool place is Franklin or Spring Hill. Both 

of these areas are very nice and quite affordable. 

“How do I set myself apart from the crowd?” 

Obviously, having some incredible, raw talent is a great 

start when it comes to standing out.  You should  work 

hard on having your own sound and doing your own thing. 

 Don’t try to mimic or copy anyone,  there’s no place for 

that in the industry.  No one’s going to hire you even if you 

copy the greatest guy in  town. They’ll just hire the greatest 

guy that you copied.  So, you need to work on carving out 
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your own place.  Also, remember to always be humble and 

have a great attitude.  The only way to truly make an 

 impact on someone in this town is by putting across just 

the right combination of talent, creativity, and  modesty. 

 Never think that you are too good for something and you 

will go far.  

“Any other pointers for setting myself up?” 

Another huge event you should focus your networking 

efforts on is NAMM (National Association of Music 

Merchants). You can connect with just about every type of 

musician and industry person you can imagine there, and 

it’s also a great place to explore new gear. NAMM isn’t 

always open to the public, but they usually single out a day 

when everyone can participate in the event. And if you can 

meet someone with the access to NAMM, you’re good to 

go.  
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Professionalism is one of the most crucial aspects of 

success in the music industry. While musical skills, 

personality and networking abilities play a major role in 

determining who gets the gig, the ability to perform at a 

professional level is a fundamental necessity. 

Practice and preparedness is a huge part of professionalism 

and is something that many young musicians tend to 

overlook. It’s more than just getting your guitar tuned up.

It’s getting yourself in tune with who’s going to hire you 

and the audience that you’re playing for. 

Being a professional musician also means being a good 

salesman. In the music industry, it’s never about just the 

music or just the business; it’s a mixture of both. And those 

who ignore one aspect in favor of the other are bound to 

struggle for a very long time. There are far too many 

musicians that proclaim that they love the music and hate 

the business. But if you want to make a long-term career 

out of music, with at least some dignity, you need to watch 

out for the business side of your career, even if you don’t 

“love” it.  
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As far as professionalism with your instrument goes, being 

able to take criticism and tips from anyone and constantly 

pushing yourself, whether you are on a session gig, a 

permanent residency, or a recording session, is vital. Be a 

professional, take in every criticism you receive and always 

handle yourself in a professional manner. But never forget 

to be confident in your instrument and your ability. It’s not 

about the glamour and the fame, although there will be 

moments of that. It’s about always striving to be the best 

that you can. That’s what being a professional means.  
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C O NQU E R I N G

T H E
WEB



When I first broke into the music industry, MySpace was 

the best place for an artiste to be. But we are long past that 

era. Other social media sites like Facebook, Instagram, and 

Pinterest have now replaced MySpace, and yet the essence 

of social networks remains the same. 

The web is the place that allows you to showcase your 

musical talents and build an audience at little or no cost at 

all. All you need is a personal website, a blog, and a social 

media plan. Handle them properly and you’ll be reaping the 

benefits in no time. 

When it came to crafting my own social media plan, I 

worked with a friend who earns hundreds of thousands of 

dollars per year as an Internet consultant. And he’s given 

me permission to share his advice with you in this book. 

So, pay attention! 
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The most important thing is to grab a website domain with 

your name, your band’s name or the closest possible 

variation of it. People like ‘.com’ web addresses so try to 

find a .com domain if you can. 

The next important step is your email address. Don’t use 

free email services. For example, john@johnsmith.com 

sounds much more professional and classier than 

johnsmithmusic@gmail.com. 

And if you’re not sure about how to go about building your 

own website or creating your own customized email 

address, we’ve negotiated a deal to make your life easier. 

Just visit musicprobook.com/deals and check it out. You 

can thank me later.   

When I first started off, I had a buddy who worked on my 

website. Scour your friend lists and I’m sure that you too 

can find a friend or two who would be more than willing to 

help you set yourself up on the Internet. And if you, like 

me, start to feel bad about constantly asking for favors, go 

ahead and hire a professional. There are so many great web 

developers around at very affordable rates.  
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Your web and social media presence are crucial for success 

because it provides a platform for fans and audiences to 

connect with you and your music. Say for instance, a fan 

sees you perform at a gig and is blown away by your mad 

skills. Often he or she would Google your name and would 

readily join you on any one of the social media websites 

you have a presence on. But if you do not have your 

presence set up on the Internet, he or she would simply 

forget you. And you would have just lost out on a fan and a 

piece of business potential.   

Facebook is a great tool because it really lets you leverage 

the business potential of social media while providing a 

great channel to interact with your fans. It also helps you 

showcase your skills and personality through interesting 

videos and pictures. 

To get started, you need to first sign up for a fan page 

under the musician category. Facebook changes its user 

interface sporadically, but you can usually navigate your 

way through this process quite easily.  
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Next comes the visual aspect. First, you need to create a 

dynamic cover picture and profile picture. You should 

include your contact information in your cover picture and 

make sure that the photo highlights you in the correct 

light. You want to give people the impression that you are 

playing shows regularly, recording, or actively involved in 

the music industry in some way or other. 

You should then fill in the basic information about who you 

are, where you’re from and what you do as an artist. 

A Few Things to Remember When Writing Your Bio: 

  

Your biography and profile are important marketing tools 

in your arsenal. Your bio is often the first piece of 

marketing communication that will reach your potential 

fans and connections. So, you need to make sure that yours 

gets the job done. These are a few things to keep in mind 

when writing yours. 

1) Know yourself – You need to know yourself before you 

can write about yourself. Before you sit down to write your 

biography, think about how you want to present yourself as 

an artist and what type of brand image you want to put 

across.  
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2) Start off strong – The brutally honest truth is that not 

everyone reading your bio is going to care enough to read 

through it if it is boring. So, you need to hook them in with 

the first few lines. Your first paragraph should tell people 

who you are, where you come from, and what you stand for 

as a musician. And it should end with a reason for people to 

keep reading through your biography. 

3) Keep it interesting – Nobody wants to hear about how 

your career started off when you played drums for your 

school’s marching band, or how you won your eighth grade 

talent contest. People want to hear about the stories that 

will genuinely interest and fascinate them. Being seen as 

boring almost certainly spells death in the music industry. 

4) Keep it up to date – There’s nothing worse than having a 

biography that still talks about gigs you were playing three 

years ago. As a professional musician, you should be doing 

things and going places every single day, and your bio 

should reflect this. If someone reads your bio and only sees 

what you’ve been doing ages ago, they’re going to think that 

you haven’t been up to much since. 

43 of 52 



5) Get help – If you’re not the best wordsmith around, don’t 

be shy or miserly about hiring someone to write your bio

for you. Remember, it’s often the little things that add up to 

make a difference in the music industry, and you should 

never skimp on the subtle details. Check 

musicprobook.com/deals if you need help. 

Next you need to go about letting people know about your 

fan page, and the great thing about Facebook is that you 

have ready access to everybody that you already know. 

Self-promotion isn’t the easiest of tasks to settle into, and 

not a lot of people really like doing it, but it’s a crucial part 

of breaking into the industry. And there’s a very high 

likelihood that one of your friends has a valuable 

connection in the music industry that they could introduce 

you to. By letting them know that you are actively involved 

in the music business and taking it seriously, you will give 

them the confidence to connect you with their friends. 

How often should you post? 

If you are like me, this will be the first question that pops 

into your mind when dealing with social media. I absolutely 

can’t stand it when people post every five seconds about 

something that I don’t really care about. And the general 

rule for Facebook is to post quality and not quantity.   
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But there is a catch. You have to post enough to keep your 

fans engaged so that they will continue to see your posts in 

their news feed and essentially remain interested in your 

work and activities.  

My general rule for posting is to post once a day. Posting 

stylish and relevant pictures or inspirational music photo 

quotes works really well. But always make sure that if the 

image isn’t yours to give credit to the original owner.  

Some example post types for high engagement: 

1) Asking a question: People love it when you ask them for 

their opinion. Something as simple as, “Do you prefer Dave 

Grohl in Nirvana or Dave Grohl in the Foo Fighters?” can 

work wonders. 

2) Organizing a giveaway: People love free stuff, plain and 

simple. Contests and giveaways are great ways to engage 

your fans and are well worth the effort. For example, you 

could have a giveaway for something as simple as a pack of 

picks or a pack of drumsticks for winning a contest. And 

you should also make sure that your page gets something in 

return, such as increased traffic or visibility. For example, a 

condition for entering the giveaway could be sharing a 

picture promoting the giveaway.   
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Twitter was one of the hardest social media platforms for 

me to figure out, but through a process of trial and 

experimentation I’ve figured out what works and what 

doesn’t. So, do not be surprised or taken aback if some of 

the things that I am about to suggest feel a little awkward at 

first, because they work great wonders when it comes to 

getting people acquainted with your work.  

1) Follow everyone in the industry 

2) Mention them in your tweets, reach out to them, and 

interact with them 

3) Connect with someone who will interact with you on a 

semi-regular basis 

4) Always be polite and don’t be shy about asking for advice. 

Remember that anyone in the music industry can help you 

advance your career even if their own career hasn’t taken 

off yet.   

5) Don’t fret too much over building a huge following; that 

will come with time  
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So, don’t be bashful about tweeting other musicians in the 

industry. Each one of those people has a goal to engage 

your audience and you are a part of that audience. Don’t get 

discouraged if you don’t get a response at first, just keep 

doing it and it will work for you eventually.  

YouTube is my favorite social media network because it 

relates the most to the music industry. Videos are your best 

friends. You can showcase your skills, your image and your 

level of professionalism all through video.

A lot of guys that I know, who have done really well on 

YouTube, started off by covering other artists’ work. And 

most of them interpreted the songs in fresh and dynamic 

ways, so people started to take notice. 

Always work with what’s trending now. I remember a guy I 

know who covered a Maroon 5 song on vocals not too long 

ago and did a killer job. His video reached a million views 

and really helped to jumpstart his career. And that could be 

you! Find someone you know with a camera, buy a white 

backdrop or find a local studio that will let you film yourself 

playing.  
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Call upon every creative friend you know and let them help 

you create an arsenal of videos that really showcase your 

talent. But let me be the first to tell you that placing quality 

over quantity is crucial. Have one video if that one is rad. 

Don’t dilute yourself by putting out any garbage!   

I’ve compiled a list of the highest quality equipment you can 

buy if you want to film on the go. None of these items are 

absolute necessities, but are great additions if you are 

serious about creating a substantial presence on YouTube. 

On-location interviews shot on tour or while travelling are 

great and are a much needed aspect of your YouTube 

presence. And the Cannon D5 or D7 cameras are great for

this purpose. They can record very good HD quality video, 

but you will need several other pieces of equipment in 

addition to this $1,500 camera. For example, you will need: 
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A Tascam DRY60D Audio mixer - $350 

A Sennheiser EW112Yp G3 wireless microphone - $630  

A Sennheiser EW100 ENG G3 wireless microphone - $800  

A Lowell Tota-light Kit (2 umbrellas, stands, bulbs) - $350     

This should bring your total equipment cost to around $3,630.



Note: The camera, audio mixer and microphones are all 

very small and can even fit in a large shaving kit. And the 

light kit can go in a small duffle bag. The point is that all 

these items are light, small and easy to travel with.  Again, 

this stuff’s not necessary if you are just trying to get your 

feet wet, but is a great asset if you want to shoot some 

really high quality looking footage. And if you’re on a tight 

budget, you can always borrow this same equipment from a 

local community college or find someone willing to lend it 

to you. 
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Social media is all about finding your own voice. Facebook and 

YouTube are the most important networks to leverage in my 

opinion, but if you figure that Instagram, Pinterest or any 

other network is better for you, by all means use it. Social 

media to me is like art. You don’t have to be the most perfect 

at execution but you do have to be 100% yourself.

O t h e r  S o c i a l  S i t e s
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A professional musician is no different from an entrepreneur. 

And every great entrepreneur knows the value of harvesting 

and managing every relationship effectively. You can go about 

building your personal mailing list by offering people free tips, 

advice, and an update of your day-to-day journey in the music 

industry. If you start to play for someone significant or start 

you own band, make sure you make an interesting story out of 

it and let people know. 

There are two tools that I can recommend when creating a 

successful mailing list: Mail Chimp and Constant Contact. 

There are a lot of other tools out there, but these two are the 

most cost effective and are usually free to use for the first few 

years. When sending out email updates make sure to keep it 

short and sweet and to always let people know how much you 

appreciate the fact that they are reading your updates. These 

services also offer a ton of cool templates, so there’s no reason 

your updates shouldn’t look classy and professional.

B u i l d  U p  Y o u r  
M a i l i n g  L i s t
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A career in the music industry can be a roller coaster ride of 

ups and downs. It can be incredibly fun one day and 

unbelievably tiring the other. You can meet some of the most 

amazing people that inspire and guide you and you can also 

meet some genuinely terrible a-holes. You can find yourself 

playing some of the most glamorous venues and staying at

some of the most stylish hotels imaginable, but you’ll most 

probably have to sleep in a few cramped tour vans and buses 

before you get there. 

 One minute you’ll feel inspired and driven, like the world is 

your oyster, and the next minute you’ll be broken down and 

burnt out. But at the end of the day it’s all part of the 

experience. And if you want it bad enough, and you are willing 

to work hard enough, it will all be worth it in the end. 

 I hope that this book has played its part in making that happen 

for you. 

I n  C o n c l u s i o n
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